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NAVAL PORTRAITURE. 

ENGRAVINGS. 

BY COMMANDER C. N. ROBINSON, R.N. 

IT has been suggested that the members of the society 
would like to have some information about the engraved portraits 
of Naval officers that exist, either as large plates or as those, 
more easily accessible, which have been used for book illustra
tions. It is curious that from many of the portrait indices 
which have been compiled, the portraits of seamen, particularly 
those which appear in the Naval Chronicle and other Naval 
works, have been omitted, although for what reason is not clear. 
The proposal here is to give some notes dealing generally with 
Naval Portraiture, indicating the principal pictures which are 
to be found, and then to supply something in the shape of an 
index to tlie portraits in various old naval publications. At 
the same time, an attempt will be made to give the rank of 
the officer at the time his portrait was painted, and to state by 
what regulations the uniform he is wearing was ordered. Both 
in respect to rank and dress, the titles on the engravings are often 
incomplete or misleading. 

The earliest contemporary portraits of sea officers are 
believed to be those of Thomas Howard, Earl of Surrey, made 
Lord High Admiral in 1514; and Lord Howard of Effingham, 
made Lord High Admiral in 1585. These portraits were painted 
by Holbein and are in the Duke of _Norfolk's collection. The 
former has been reproduced as a frontispiece to the first volume 
of Clowes's Naval History, after an engraving by E. Scriven, 
while the latter was reproduced by Jacob Houbraken, who, 
with George Vertue, engraved in line a large series of "Heads 
of Illustrious Persons" in the middle of the eighteenth century. 
Another engraving of Lord Howard of Effingham was executed 
by Thomas Cockson, one of our first native line engravers, who 
also did a portrait of Sir Francis Drake, while William Rogers, 
another English engraver, executed the portraits of the Earls 
of Essex and Cumberland. In the H eroologia A nglica of 
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NAVAL PORTRAITURE. 245 

Compton Holland plates by the members of the Van der 
Passe family, Dutchmen who were working in England from r6r3 
to r637, there are portraits of Sir Walter Raleigh, Robert 
Devereux, the second Earl of Essex, Sir Francis Drake and Sir 
Robert Hawkins, painted by F. Zucharo; Thomas Cavendish, 
by Daniel Mytens; Sir Martin Frobisher, by Cornelius Ketel; 
and Sir Hugh Willoughby, by an unknown artist. Medallion 
portraits of most of the leading seamen and ship captains who 
took part in the fighting against the Spanish Armada will also 
be found in the borders of the line engravings by J. Pine, after 
C. Lempriere, of the tapestries depicting the incidents of the 
battles, which were unfortunately destroyed by fire when the 
House of Lords was burnt. 

Van Dyke painted portraits of Sir Richard Leveson, Vice
Admiral of England in 1602; Sir John Pennington, who was 
Admiral of the Fleet under Charles I.; the Earl of Northumber
land, who was Lord High Admiral from 1638 to r642 ; and the 
Earl of Warwick, who succeeded him. Book illustrations of 
all these officers have been made, and the last-named was engraved 
by John Payne, who also engraved the plate of the Sovereign 
of the Seas. Two portraits of Robert Blake are known, one 
by an unknown artist at Wadham College, and another, of 
which the mezwtint, engraved by T. Preston, is extremely rare. 
Richard Deane and Francis Popham were painted by Robert 
Walker, but the former does not appear to have been engraved. 
Of the seamen of Charles H.'s reign, Sir Peter Lely, as Pepys 
reminds us, painted portraits of the Duke of York, Prince Rupert, 
Sir George Ascue, Sir Thomas Teddiman, Sir Christopher Myngs, 
Sir Joseph Jordan, Sir William Berkeley, Sir Thomas Allin, 
Sir Jeremy Smith, Sir William Penn, Sir John Lawson, Lord 
Sandwich, and the Duke of Albemarle. These portraits are now 
in the Painted Hall at Greenwich. Nearly all have been engraved 
for book illustration, chiefly in line, but two in particular, those 
of Prince Rupert and the Earl of Sandwich, are in mezzotint, 
by Abraham Blootling, and are much prized. Among portraits 
by Sir Godfrey Kneller are those of Lord Dursley, afterwards 
Earl of Berkeley, Edward Russell Earl of Oxford, Sir Thomas 
Dilkes, Sir Stafford Fairbome, Vice-Admiral John Graydon, 
Admiral George Churchill, George Byng Lord Torrington, Sir 
John Balchen, Sir John Leake and Admiral Benbow. Michael 
Dahl, a Swede, who came to England with William Ill., painted 
Sir George Rooke, Sir Cloudesley Shovell, Sir Thomas Hopson, 
Sir William Whetstone, and Sir John Munden. Sir John 
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NAVAL PORTRAITURE. 

Jennings, who also belongs to this period, was painted by Jonathan 
Richardson, while George Knapton and his brother, Charles, 
who was also concerned in the production of the ''Heads of 
Illustrious Persons," painted portraits of Sir John Norris, Admiral 
Nicholas Haddock, who earned distinction when commanding 
the Fleet in 1739, and, at a later date, Hawke. Many of these 
portraits are in the Painted Hall, and almost all of them have 
been engraved. Thomas Hudson, a son-in-law of Richardson, 
who was a fashionable portrait painter until the rise of Sir Joshua 
Reynolds, painted Sir Charles Knowles, Admiral Watson, who 
supported Clive in India, Sir Charles Hardy, who was second
in-command under Hawke at Quiberon Bay, and the unfortunate 
John Byng, who was shot. 

The next period of portraiture has been called the golden 
age of English art, and it is that in which the national school 
rose to the highest distinction in the persons of Reynolds, Gains
borough, and Romney. Reynolds was a portrait painter at 
Plymouth Dock, when he met Keppel, who had sailed round the 
world with Anson. The sailor took a fancy to the painter, and 
asked him to make a cruise with him in his ship to the Mediter
ranean. Thus Reynolds had an opportunity of visiting Italy, 
and when he returned to London, in 1753, his exhibition of the 
portrait of his friend and patron at once brought fame and 
fortune to his studio. Apart from its artistic merit, the picture 
by Reynolds of Augustus, Viscount Keppel, is interesting, as 
it shows the first authorised uniform of captains in the Navy. 
Sir Joshua also painted portraits of the following naval officers:
Lord Anson, in the earliest uniform prescribed for flag officers 
of the Navy ; Edward Boscawen, as an admiral in 1750, in 
the frock uniform of the same regulations; (Lord Hawke was 
also painted in this uniform by F. Cotes, R.A.) ; Admiral Bar
rington, who defeated d'Estaing in 1778; Vice-Admiral Brod
rick, who was with Vernon at Portobello; Duncan, the hero of 
Camperdown ; Samuel, Lord Hood, who commanded in the 
Mediterranean in 1793 ; Lord Bridport, who was second-in
command on the Glorious First of June; Sir Edward Hughes, 
who gained renown when Commander-in-Chief in the East 
Indies; Sir Charles Saunders; Admiral Francis Holburne; 
Captain Sir Walter Stirling, who brought home Rodney's 
despatches from the West Indies in I78I; and Rodney himself. 
Gainsborough does not appear to have painted so many Naval 
officers as Reynolds. I have been able to find those of Vice
Admiral Augustus John Hervey, third Earl of Bristol; Lord 
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NAVAL PORTRAITURE. 247 

Hood; Lord Howe, when a captain, about 1750; Rodney as 
an admiral, in frock clothing, about 1785; Sir Charles Thompson, 
who had his flag in the Britannia at the Battle of St. Vincent ; 
and Vernon. This portrait of Edward Vernon is in the National 
Portrait Gallery, and it must have been early work of the painter, 
seeing that Gainsborough did not exhibit in London until 1761, 
while Vernon died in I757· Probably, therefore, it was painted 
when Gainsborough was working at Bath. There is a good 
engraving of it by McArdell. The third of the great triumvirate 
was George Romney, the indefatigable painter of portraits of 
Lady Hamilton. Among the sea officers who sat to him were 
Admiral the Hon. John Forbes, who refused to sign the death 
warrant of Byng; Sir Francis Geary, who commanded in the 
Channel in 1780; Sir Hyde Parker, who sailed with Howe in 
1782 for the relief of Gibraltar, and closed his naval career by 
commanding the expedition to Copenhagen in r8or, the portrait 
being probably painted when he was a Rear-Admiral about 
1793; Admiral Sir John Orde as a captain about 1779; and 
Vice-Admiral Sir Joseph F. Yorke as a lieutenant, about 1790. 

Turning to some other artists who were painting at about 
the same period, mention may be made of a portrait of Admiral 
Thomas Smith, distinguished among the seamen of his day by 
the appellation of "Tom of Ten Thousand." This:,::portrait 
was painted by Richard Wilson, generally regarded as the founder· 
of English landscape painting, and one of the first directors of 
the Royal Academy. He also painted a picture of Admiral 
Barrington. Nathaniel Dance, afterwards Sir N. Dance Holland, 
who was also an original member of the Academy and a painter 
of numerous historical works, did a portrait of Captain James 
Cook when he was a commander. Dance also painted Admiral 
Samuel P. Cornish as a captain; Commodore Richard Edwards, 
who lost an action he fought with the French corsairs, Duguay 
Trouin and Forbin, but saved his convoy; Sir Robert Harland 
and Sir Hugh Palliser. John S. Copley, the historical painter, 
did portraits of Lord Howe, engraved in mezzotint by R. Dunker
ton; Duncan, a fine picture, engraved by R. Earlom; and a 
half-length of Sir Edward Berry, which was presented by his 
widow to Greenwich Hospital, and is in the Painted Hall. Another 
llistorical painter who did a large number of Naval portraits, 
possibly because he was a Plymouth man, was James Northcote. 
Those of Nelson and Sir Thomas Graves are at Greenwich. That 
of Sir Alexander Hood was engraved by S. W. Reynolds, and 
another well-known portrait is that of Sir Hyde Parker, which 
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NAVAL PORTRAITURE. 

has been frequently used for book illustration. Others by North
cote are those of Sir Cloberry Christian, Admirals MacBride and 
John Carter Allen, and Lord Hugh Seymour. John Hoppner, 
another popular portrait painter, gives us almost as many Naval 
officers as his brother R.A. That of William IV. was engraved 
by C. Knight; that of Nelson, by Meyer, in stipple, and by 
C. Turner, in mezzotint ; Sir Samuel Hood was engraved by 
G. Clint; Viscount Keith and Lord Hugh Seymour by S. W. 
:Reynolds; Duncan, by William Ward; Sir Henry Blackwood, 
by C. Turner; and St. Vincent, Viscount Hood, Sir Peter Parker, 
and Samuel Hood Inglefield as a captain, were also painted by 
Hoppner. John Opie, a Cornishman, painted Sir John Borlase 
Warren and Captain Edward Pellew, afterwards Lord Exmouth. 
Sir William Beechey, I believe to have exceeded in the number 
of his Naval portraits any of the painters already mentioned. 
Among the principal of these are William IV. ; Nelson, engraved 
by Earlom, Hodgetts, and Bell; St. Vincent, engraved in stipple 
by Carton and in mezzotint by C. Turner, who also engraved 
Exmouth after the same painter; Sir Thomas Pasley, engraved 
by C. Townley; Sir Thomas Troubridge, engraved in stipple 
by Bourlier; Sir George Cockburn, engraved in mezzotint 
by W. Ward, who also engraved Sir George Campbell after 
Beechey; Sir John Duckworth, engraved in stipple by Ven
dramini and in mezzotint by George Clint; the last-named 
engraver also scraped a plate after Beechey's Lord Gambier, 
and the same portrait was done in stipple by Bartolozzi. Per
haps an even greater portrait painter of this period was the 
Scotsman, Sir Henry Raeburn, one of the best examples of his 
art being the picture of Duncan. He also painted Sir David 
Milne and Captain George Duff, who was killed at Trafalgar, 
while another famous example of his work is the well-known 
portrait of a Greenwich pensioner. 

It would be interesting to write about the engravers who 
transferred to copper many of the painted pictures which have 
been referred to, and thus enabled many more people to enjoy 
the possession of these portraits, in many cases improved 
immensely upon the originals from which they were reproduced. 
To do this, however, would take up more space than can be 
spared in this number of THE MARINER's MIRROR. Moreover, 
some of these engravers will be mentioned when I come to index 
the book illustrations in the Naval Chronicle and iimilar Naval 
works. 
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